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ft  ANNOUNCEMENT  OF  FALL  MEETING   ft 

The  Fall  meeting  of  the  Chapter  will  take 
place  on  Friday,  October  15,  1982  at  Greer  Music 
Library  of  Connecticut  College,  New  London,  CT 
06320.   Phil  Youngholm  will  be  our  host.   Local 
arrangements  information  will  be  sent  out  at  a 
later  time;   however,  if  you  would  like  to  get 
in  touch  with  Phil  before  receiving  this  infor- 
mation, please  note  the  new  phone  number  for 
Greer  Music  Library  published  in  the  Directory 
Corrigenda  section  of  this  newsletter. 

In  response  to  interest  expressed  by  several 
members  of  the  Chapter,  I  shall  include  an  Open 
Forum  in  the  program  for  the  Fall  meeting.   If 
there  is  any  topic  which  you  would  like  to  bring 
up,  questions  which  you  would  like  to  ask  the 
group,  or  information  which  you  would  like  to 
share,  the  Open  Forum  would  allow  you  to  do  so 
within  the  context  of  the  meeting.   It  would  be 
a  goo   idea  to  let  me  know  of  topics  which  you 
would  like  to  discuss  so  that  I  could  mention 
them  in  the  preliminary  program.   Prior  notice 
of  this  sort' might  produce  better  results  inas- 
much as  we  would  all  have  the  opportunity  to  con- 
sider the  topics  beforehand.   There  would  still 
be  room  for  ideas  from  the  floor,  but  a  little 
advance  warning  would,  hopefully,  eliminate  the 
somewhat  slow,  unsteady  pickup  to  which  Open 
Forums  are  frequently  prone.   Please  let  me  know 
of  any  topic  or  areas  of  interest  you  would  like 
included  by  August  15,  1982. 

Also,  as  Program  Chairman  for  1982-1983,  I 
would  like  to  extend  an  invitation  for  papers 
dealing  with  any  topic  which  would  be  of  interest 
to  our  membership.   These  papers  would  not  con- 
stitute the  entire  meeting,  but  would  be  worked 
into  the  genera]  theme  or  outline  of  the  day  by 


either  appropriateness  or  timeliness  of  the 
topic.   It  would  be  assumed  that  each  delivery 
would  take  approximately  twenty  minutes  and 
would  deal  with  broad  issues  which  affect  our 
discipline.   Greater  use  could  be  made  of 
papers  which  would  not  be  purely  localized  in 
scope,  but  which  would  consider  and  analyze  a 
defined  historical  or  theoretical  topic,  a 
basic  assumption  or  aspect  of  our  field,  or  a 
specific  application  of  a  concept  in  general 
library  service  to  a  musical  situation.   This 
call  for  papers  is  not  intended  to  usurp  the 
traditional  avenues  of  information  delivery 
of  the  Music  Library  Association  or  its  Chap- 
ters.  Rather,  it  is  intended  to  provide  an 
additional  means  of  communication  for  members 
of  the  New  England  Chapter.   Papers  which  you 
would  like  to  have  considered  as  part  of  the 
Fall  and  Spring  meetings  should  be  sent  to  me 
by  August  15  for  the  Fall  meeting  and  by  Janu- 
ary 15  for  the  Spring  meeting. 

Frank  Gramenz 
Boston  University 
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*   REPORT  OF  THE  SPRING  MEETING   * 

A  full  agenda  awaited  registrants  at 
the  April  23,  1982  spring  meeting  of  the 
Chapter  in  Springfield,  Massachusetts. 
Program  chairperson  Jean  Morrow  introduced 
the  President  of  the  Springfield  Library 
and  Museums  Association  John  J.  Canavan, 
who  welcomed  us  to  the  Quadrangle,  a  five- 
part  complex,  the  third  largest  cultural 
organization  in  New  England  after  the  Mu- 
seum of  Fine  Arts  and  the  Boston  Symphony- 
Orchestra.   It  includes  the  Museum  of  Fine 
Arts,  the  Springfield  City  Library,  the 
Connecticut  Valley  Historical  Museum,  the 
Science  Museum  with  its  African  Hall,  and 
the  George  Walter  Vincent  Smith  Art  Museum. 
The  Springfield  Library  with  over  700,000 
volumes  is  the  second  largest  city  library 
in  New  England,  with  eight  branches  and  a 
bookmobile,  a  very  active  Local  History/ 
Genealogy  Room,  and  a  lively  Art  and  Music 
Department  which  started  in  1904  and  now 
has  10,000  scores,  4,500  books  on  music, 
16,000  recordings,  and  16,000  books  on  art. 
It  has  picture  files,  vertical  files,  a 
sheet  music  collection  and  related  indexes. 

Our  first  speaker  was  Mary  Downey 
Costello,  Esq.,  specialist  in  tax  law, 
whose  topic  was  Appraisal  of  Gifts  to  the 
Library — How  to  Advise  Your  Donor  and  Stay  . 
Within  the  Law.   She  emphasized  that  the 
librarian's  role  is  a  passive  one  and  ad- 
vised us  to  be  conservative,  cautious,  and 
to  use  common  sense.   The  1969  Tax  Reform 
Act,  Section  170  of  the  I.R.S.  Code,  is  a 
completely  rewritten  complex  code,  35  pages 
long,  needing  interpretation  by  an  accoun- 
tant and  a  lawyer.   She  described  how  val- 
ues are  determined  for  IRS  audits  of  bona 
fide  gifts  of  cash  or  property  made  to  bona 
fide  charitable  corporations.   The  starting 
point  is  "fair  market  value,"  the  price  a 
property  would  sell  for  on  the  open  market 
with  a  willing  seller  and  a  willing  buyer 
provided  both  know  all  the  facts  and  there 
is  no  pressure  (such  as  bankruptcy) .   The 
price  a  donor  paid  for  a  property  a  reas- 
onable time  before  making  the  gift  would 
be  a  fair  market  value  given  the  above 
conditions.   Factors  which  would  trigger 
an  audit  would  be  a  drastic  change  in 
value  in  a  short  period  of  time.   The  HIS 
would  use  sales  of  comparable  property, 
replacement  cost,  and,  most  important,  the 
opinion  of  an  expert  in  questioning  a  ded- 
uction.  The  credentials  of  the  expert, 
the  factual  material  supplied,  how  the 
appraiser  domonstrates  his  knowledge  of 


the  material  being  appraised  are  considered.  Very 
careful  scrutiny  is  given  if  the  appraiser  is 
associated  with  either  the  donor  or  the  donee. 
The  IRS  can  ask  for  more  information,  they  can 
have  their  own  appraisal,  and  they  have  an  Art 
Advisory  Panel  which  can  give  its  opinions.   The 
IRS  looks  at  the  purpose  of  the  gift  giving.   If 
a  museum  deaccessions  a  work  of  art,  the  income 
must  be  used  for  replacing  or  adding  works,  or 
it  must  pay  a  tax  on  proceeds  gained  from  a  sale. 

The  librarian  should  advise  a  donor  to  get 
an  appraisal,  especially  if  a  gift  is  valued  at 
over  $200  to  $300.   If  pressed  for  an  "opinion" 
on  gifts  of  lesser  value  it  should  be  offered  as 
an  opinion  only  for  which  you  are  not  liable.  The 
donor  is  the  liable  one.   An  appraisal  should 
contain  the  qualifications  and  credentials  of  the 
appraiser,  the  types  of  property  and  price  ranges 
in  his  field  of  expertise,  the  fair  market  value, 
the  cost,  date  of  acquisition,  the  previous  own- 
ership, the  sale  price  in  the  open  market  and 
restrictions  by  the  owner.   If  an  individual 
claims  a  deduction  of  more  than  $200,  he  should 
supply  the  IRS  with  a  written  description,  with 
the  name  and  address  of  the  charitable  organiza- 
tion, the  date  he  acquired  the  item,  its  cost, 
and  the  fair  market  value  with  appraisal  attached. 

The  next  speaker,  John  Lubrano,  of  J.  &  J. 
Lubrano,  antiquarian  music  dealers  of  South  Lee, 
Mass.,  described  how  his  prices  are  arrived  at. 
He  deals  in  rare  books,  music,  manuscripts  and 
used  and  out-of-print  books  on  music  and  dance, 
also  in  iconography,  prints,  ephemera  and  auto- 
graphs. 

Discussing  appraisals  he  said  only  a  few 
people  are  qualified  to  evaluate  music  collec- 
tions.  They  should  be  experienced,  with  exper- 
tise in  the  field,  and  be  a  member  of  the  A.B.A. 
or  the  Manuscript  Society.   Appraisals  run  about 
$50  an  hour.   Auction  houses  will  give  a  verbal 
appraisal  without  charge,  a  written  appraisal  at 
\\   %  of  the  value  of  the  collection  with  a  minim- 
um charge.   A  donor  may  claim  the  appraisal  fee 
as  a  miscellaneous  deduction  on  Schedule  A  of  his 
income  tax,  but  should  not  add  it  to  the  value 
of  his  deduction.   An  appraiser  could  work  from 
a  detailed  list  from  a  librarian,  but  it  would 
be  better  for  him  to  see  a  collection  after  see- 
ing a  list. 

Used  music  books  in  print  would  be  priced 
at  40-60%  of  the  in-print  price,  depending  on 
condition.   Original  editions  of  rare  books  which 
have  been  reprinted  would  be  worth  more  than  the 
reprints.   Books  which  are  not  collectibles  which 
have  reprinted  would  be  offered  at  50-75%  of  the 
reprint  price.   To  arrive  at  out-of-print  book 
prices  he  would  look  at  present  prices  for  simil- 
ar material,  old  Books  in  Print,  dealer's  catal- 
ogs, the  history  of  the  book  and  especially  auc- 


tion  catalogs.   Rarity  would  be  ascertained 
from  auction  records,  antiquarian  catalogs 
such  as  Maggs  Brothers  of  London  or  RISM 
which  locates  the  number  of  copies.   Illus- 
trated books  are  now  highly  prized.   New 
research  stimulates  new  areas  of  collecting, 
for  example,  Gottschalk  first  editions.   In 
pricing  autographs  and  manuscripts  auction 
records  and  booksellers'  catalogs  would  be 
considered.   The  content  of  an  autograph 
would  be  important,  e.g.,  a  letter  from 
Liszt  to  his  publisher  would  be  valuable. 
Few  music  autographs  and  manuscripts  come 
up  for  sale  and  the  market  changes  very 
fast.   Iconography  would  be  valued  in  the 
same  way  as  antiquarian  items.   J.  &  J. 
Lubrano  has  printed  eight  catalogs  listing 
books  on  music,  including  some  opera  piano-  , 
vocal  scores  and  choral  scores.   They  are 
situated  at  PO  Box  47,  Main  Street,  South 
Lee,  Massachusetts  01260,  tel.  413-243-2218. 

After  lunch  and  a  whirlwind  tour  of 
the  lively  Springfield  City  Library  with 
its  impressive  art  and  music  department, 
the  program  continued  with  Cynthia  Pawlek 
and  Emily  Fayen  of  Dartmouth  College. 
Cynthia  described  the  history  of  the  com- 
puter-analyzed sound  recording  project 
begun  in  1977.   The  Paddock  Music  Library 
had  operated  independently  until  1975  when 
it  became  a  branch  of  the  main  library 
(the  Music  Department  had  employed  its  own 
librarian) .   Technical  services  operations 
done  through  OCLC  now  had  to  follow  LC- 
cataloging  practice  to  the  letter.   Because 
of  the  deficiencies  of  LC  practice  until 
quite  recently  many  of  the  shorter  indiv- 
idual works  on  a  record  cannot  be  located 
directly  through  the  card  catalog.   There- 
fore, a  computer  program  was  developed  to 
make  this  analysis  possible.   Composer  and 
title  for  each  piece,  country  of  the  com- 
poser, language  of  performance,  dates  of 
the  composer,  form  of  composition,  and  in 
the  case  of  jazz  and  popular  music,  date 
of  performance  were  entered  on  work  sheets, 
in  addition  to  call  number,  uniform  title, 
and  record  label  and  number  for  the  record 
itself.   This  would  make  it  possible  to 
search  for  all  the  French  motets  of  the 
15th  century,  for  example.   Because  of 
lack  of  access  to  LC  Music  and  NUC's  and 
an  OCLC  terminal  in  the  music  library, 
verification  of  composer  name  and  uniform 
title  was  done  using  the  music  library 
catalog  and  Grove's  Dictionary  as  sources, 
making  the  entries  uniform  within  the  list 
itself.   Indexing  of  a  record  takes  an  av- 
erage of  20  minutes  and,  since  1977,  1100 
records  have  been  analyzed.   An  estimated 


25-30%  of  the  collection  needed  this  analysis  and 
will  need  it  in  the  future.   If  doing  just  a  com^ 
poser/title  index,  student  assistants  could  be 
used,  but  the  additional  subject  information  takes 
more  time,  knowledge,  and  experience.   Dartmouth 
now  has  computer  printouts  by  composer,  by  title, 
and  by  country,  which  they  plan  to  produce  on 
microfiche  for  wider  distribution.   In  the  near 
future  the  analyzed  sound  recordings  will  be 
searchable  in  the  online  catalog.   The  indexing 
has  proven  invaluable  and  the  lists  are  used  daily. 

Dartmouth  has  also  developed  a  computerized 
index  to  the  sheet  music  in  its  Special  Collec- 
tions.  Since  1979  about  11,000  titles  out  of 
20,000  have  been  indexed,  mostly  individual  songs 
since  1790.   Composer,  title,  key,  arranger,  lyr- 
icist, place  and  date  of  publication,  and  notes 
about  lithographs  or  engravings  are  input.   Titles 
come  directly  from  title  pages,  and  the  same  song 
is  found  under  several  titles.   Student  assistants 
have  done  the  preliminary  work  on  this  project 
which  has  provided  a  computer  printout,  which  may 
in  turn  be  produced  on  microfiche. 

Ultimately  both  of  these  programs  will  be 
part  of  Dartmouth's  upcoming  online  catalog,  prob- 
ably as  supplemental  data  bases.   All  cataloging 
since  1971  will  soon  be  in  the  online  catalog  and 
all  information  in  the  record  is  searchable  in 
free  text  format,  including  contents  notes,  plate 
numbers,  record  label  and  number,  instrumentation, 
and  duration.   All  books  and  scores  in  the  music 
library  and  about  50%  of  the  records  are  in  mach- 
ine readable  format.   Still  to  be  entered  are 
about  two  thirds  of  the  music  material  in  the 
main  library — mostly  books,  collected  works  and 
monuments,  and  scores.   They  hope  possibly  to  be 
able  to  analyze  the  monuments! 

Emily  Fayen,  Director  of  Library  Automation 
at  Dartmouth,  described  the  exciting  development 
of  the  online  catalog  with  a  slide  program  show- 
ing how  it  works.   The  Dartmouth  library  has 
about  1.5  million  volumes,  with  750,000  to  850,000 
titles,  adding  30,000  new  a  year,  and  17,000  cur- 
rent periodicals.   Baker  Library  and  8  branches 
serve  4,000  undergraduates  and  7,000  graduate  stu- 
dents.  Its  union  catalog  contains  8  million  cards. 
Computer  literacy  at  Dartmouth  is  very  high — 
90-95  percent.   They  hope  by  fall  to  have  from  4 
to  10  terminals  and  eventually  to  have  a  terminal 
in  each  branch  library.   The  system  will  support 
up  to  60  simultaneous  terminal  users.   The  system 
hooks  up  with  B.R.S.  in  New  York,  and  has  a  micro- 
computer with  an  interface  program  that  guides 
the  user.   Search  can  be  by  author,  title,  sub- 
ject, or  general.   The  general  search  reaches  the 
entire  MARC  record,  including  notes  and  contents. 
They  hope  to  link  the  online  catalog  with  the  cir- 
culation system.   Asked  about  authority  control, 
Ms.  Fayen  said  they  hope  to  use  beginning  words 
and  trailing  words  (teach,  teacher,  teaching) , 
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that  a  root  on  Racine  will  get  all  the 
Racines,  and  a  search  for  Mark  Twain  may 
automatically  also  be  able  to  search  Clem- 
ens.  She  concluded  a  most  enlightening 
presentation  by  saying  that  the  Dartmouth 
programs  are  all  in  BASIC,  and  are  avail- 
able to  interested  libraries. 

The  day's  program  was  followed  by  the 
Chapter  business  meeting  at  which  the  elec- 
tion of  Frank  Gramenz  (Boston  University) 
as  Vice-Chair/Chair-Elect  and  Dorothy  Bog- 
nar  (University  of  Connecticut)  as  Member- 
at-Large  was  announced.   Kersti  Tannberg's 
Treasurer's  report  showed  our  year-end 
balance  for  fiscal  year  January-December 
1981  to  be  799.01,  up  from  604.93  in  1980. 
The  Chapter  Directory  is  still  selling, 
thanks  to  Phil  Youngholm.   Chapter  member 
Mary  Davidson,  the  new  MLA  Vice-President/ 
President-Elect,  has  chapter  liaison  as 
her  responsibility.   The  news  from  Santa 
Monica  is  that  the  ever-elusive  MARC  for 
music  is  in  the  offing.   LC  cataloging  of 
music  will  probably  start  appearing  pub- 
licly by  early  1983.   Gerry  Ostrove,  pres- 
ident of  the  US  branch  of  IAML,  announced 
a  joint  IAML-IASA  meeting  in  Washington, 
DC,  May  8,  1983,  at  the  Library  of  Cong- 
ress to  which  members  of  MLA  will  be  in- 
vited.  Sally  Evans  and  Dorothy  Bognar 
will  continue  to  pursue  the  question  of 
78  records.   Outgoing  Chair  Gerry  Ostrove 
tyrned  the  office  over  to  Jean  Morrow, 
who  planned  the  program  for  this  very,  full 
meeting.   She  had  the  fine  help  of  Sylvia 
St.  Amand,  music  librarian  of  the  Spring- 
field City  Library,  and  the  meeting  con- 
cluded with  a  wine  and  cheese  reception 
in  another  part  of  this  fascinating 
museum  complex  which  all  present  wished 
there  had  been  more  time  to  see. 

Priscilla  McCarty 
Bowdoin  College 


MUSIC  IN  PARIS  IN  THE  1830' s 

SMITH  COLLEGE,  NORTHAMPTON, "MAS S , 

APRIL  14-17,   198? 


The  Smith  College  campus  took  on  a 
cosmopolitan  atmosphere  when  participants 
of  the  international  conference,  "Music  in 
Paris  in  the  Eighteen-Thirties,"  invaded 
the  campus  in  early  April.   Sponsored  by 
a  grant  from  the  National  Endowment  for 
the  Humanities  and  a  gift  to  Smith  College 
by  Mrs.  Frederick  W.  Hilles,  the  confer- 
ence opened  with  an  address  by  Jacques 
Barzun,  University  Professor  Emeritus  at 
Columbia  University,  entitled,  "Paris  in 


the  Eighteen-Thirties."   In  the  following  three 
days,  musicologists,  students  and  devotees  of 
French  nineteenth-century  music  were  treated  to 
papers  dealing  with  all  aspects  of  musical  life 
in  Paris  in  the  1830' s  by  well-known  writers  and 
musicologists  such  as  Pierre  Citron,  David  Cairns, 
Hugh  MacDonald,  Philip  Gossett,  Robert  Wangermee, 
Yves  Gerard  and  John  Warrack. 

A  meticulously  planned  program,  the  confer- 
ence included  a  concert  of  salon  music  by  members 
of   the  Smith  College  and  the  University  of  Brit- 
ish Columbia  faculties  and,  appropriately  enough, 
concluded  with  an  all-Berlioz  program  performed 
by  the  Springfield  Symphony  Orchestra  under  the 
direction  of  Robert  Gutter.   This  program  inclu- 
ded the  first  United  States  performance  of  his 
Sardanapale  (fragment)  as  well  as  his  Symphonie 
fantastique  and  Lelio. 

Diane  Ota 

Boston  Public  Library 
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NEMLA  is  pleased  to  welcome  the  following 
new  members:   CHARLES  COLDWELL  (Greenwich  Lib- 
rary) ,  PEGGY  DAUB  (Yale  University) ,  LORRAINE 
PERRY  (University  of  Connecticut),  and  DAWN  R. 
THISTLE  (Simmons  College). 

ft  PEOPLE  IN  THE  NEWS  ft 


KATHY  BROWN  (Bates) ,  presently  on  leave  pursu- 
ing a  doctorate  in  library  science  at  Chapel 
Hill,  reports  the  publication  of  An  Anthology 
of  Maine  Literature,  ed.  by  Robert  Lecker  and 


Kathleen  R.  Brown  (Orono,  University  of  Maine 
Press,  1982).   Re  her  studies  at  Chapel  Hill, 
Kathy  writes  that  she  is  swamped  with  work 
but  finding  it  worth  every  minute  of  it. 

DENA  JANSON  (Rhode  Island  College)  has  recently 
completed  her  Master  of  Arts  in  Medieval  His-^ 
tory  with  a  thesis  entitled  Establishing  the 
University  in  13th  Century  Spain . 


ft  BOSTON  AREA  MUSIC  LIBRARIES  1981-82: 
A  REPORT 


The  Boston  Area  Music  Libraries  (BAML) , 
an  informal  organization  of  music  libraries 
and  institutions  in  the  greater  Boston  area, 
concentrated  its  activity  this  year  on  comp- 
letion of  the  Boston  Composers  Project.   Fun- 
ded in  part  by  a  grant  from  NEH  with  supplem- 
ental support  from  member  libraries  and  MIT 
Press,  the  project's  goal  of  publication  of 
a  comprehensive  bibliography  of  the  music  of 
contemporary  Boston  area  composers  is  now 
close  to  realization  thanks  to  the  guiding 
efforts  of  Linda  Solow,  Principal  Investiga- 
tor (MIT) ,  Mary  Davidson  (Wellesley) ,  Brenda 
Goldman  (Tufts)  and  Geraldine  Ostrove  (NEC); 
a   number  of  area  librarians  assisted  in 
various  phases  of  the  work.   The  listing  will 
contain  brief  biographical  sketches,  infor- 
mation on  first  performances,  and  local  union 
holdings/availablity  information  for  scores 
and  recordings  (both  commercially  and  locally- 
produced)  of  the  works  cited.   It  is  hoped 
that  the  volume,  to  be  published  by  MIT  Press 
under  the  title  The  Boston  Composers  Project: 
A  Bibliography  of  Contemporary  Music,  will 
serve  to  spur  interest  in  and  performance  of 
the  great  wealth  of  music  written  by  the  many 
composers  residing  in  this  culturally-rich 
area.   Final  indexing  and  editing  have  yet 
to  be  completed  before  the  data  base,  which 
has  been  created  utilizing . the  computer  fac- 
ilities of  the  MIT  Experimental  Music  Studio, 
will  be  ready  for  print  production.   The 
project  is  being  considered  as  a  program  topic 
for  the  Fall,  1982  meeting  of  the  Society  of 
American  Archivists,  to  be  held  in  Boston. 


*  CONNECTICUT  COLLEGE  LIBRARY  RECEIVES  ft 
ft   RETROSPECTIVE  CON\^^RSrON~GRMf   ft 


*   NEMLA  DIRECTORY  CORRIGENDA   ft 

Please  correct  the  following  entries  in 
your  NEMLA  Directory: 

P-  17  Greer  Music  Library  Change  to  new  phone 
number  (203)  447-7535  (no  extension) 

P-  33  Tufts  University  Library  Change  to  new 
extensions  3595,  3594 


ft   THANKS,  GANG!   ft 

The  New  England  Chapter  would  like  to 
sound  a  warm  note  of  appreciation  for  outgoing 
officers  Gerry  Ostrove,  Brenda  Goldman  and 
Priscilla  McCarty,  for  their  fine  leadership 
of  and  dedicated  service  to  the  Chapter  (Gerry 
of  course  is  still  in  office  as  Past  Chair). 
Their  tenure  saw  the  AACR2  workshop,  publica- 
tion of  the  Directory  6th  ed. ,  and  a  new  era 
of  fiscal  accountability  for  the  Chapter. 
Priscilla  particularly  is  to  be  thanked  for 
filling  out  Kathy  Brown's  term  and  for  her 
excellent  meeting  reports. 


The  Connecticut  College  Library  has  been 
awarded  a  grant  of  $100,000  from  the  Gladys 
Brooks  Foundation  for  a  retrospective  conversion 
of  cataloging  records  to  machine-readable  form. 
Specific  plans  for  the  project  are  still  in  the 
formulation  stage  as  the  library  is  currently 
investigating  options  for  a  start  date  of  late 
1982  or  early  1983. 
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